Eddie Carbone !

What are your first impressions of Eddie Carbone? Complete the table beloy |
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- in vour answer. It is a person who has an obsessjy ; ‘\
Use the word ‘megalomaniac’ In Yy k. des"e o ‘l
power. '

The word ‘megalomanic’ is one of your key spellings.
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Can you make a prediction about this text?

Based on the evidence in this early part of the text, | suspect that Eddie will
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Compare the stage entrances of Catherine and Beatrice — what is the diff

Y .
B 9"’3‘- what might the differences mean?
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Understanding Catherine

Catherine is one of the play’s most important characters. We

: 're going to apply a literar
theory to Miller’s presentation of Catherine. y ’

theory

//761’% iy

Laura Mulvey and the Male G;aze /

In 1975, film critic Laura Mulvey came up with the term Zhe male gaze'. It refers to the
presentation of womien in visual arts (film, paintin ,sculpture etc.) and literature from a

male, heterosexual perspective. Her t]’lﬁy is that women are almost exclusively shown
to audiences as[sexual objects\for the pleasure of the male viewer. Men have
suggests

sense of control/power) whereas women are passive and dehumanised. She
that art is created by men, for men and that women are there for the ‘pleasure’ of men.
She didn’t see this as a positive thing!

How can we apply Mulvey’s theory to Miller’s presentation of Catherine in Act
One? : . x -
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